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died owing to the slipping of a bandage following a
normal medicinal bleeding. Actually she is innocent,
but the husband shows no remorse and the spectators
are expected to approve his conduct when he dips
his hand in her blood, so as to wipe away the stain
on his escutcheon. This is the situation in which
Othello also found himself. But he suffered through
injury to his love and, only secondarily, through affront
to his honour. In comparison of the two Calderon's
code seems strained and artificial.

The merit of these plays lies in the fertility of
invention, particularly in the details of the plot. He
used the same stage devices as Lope, but with greater
ingenuity and deftness. He had a loftier conception
of tragedy and his style was far superior. He wrote
for a polite audience and the people he depicted
belonged, for the most part, to his own social class.
What he lacked was a genuine sense of humour and
the ' common touch \ that kinship with the people
which made Lope so popular in Spain. Calderon
was not, compared with his rival, a popular dramatist.
His style was too cultured and his argument too refined.
There was, also, a philosophic strain in him, best
revealed in his most unusual and fantastic play. Life
is a Dream. This is really a symbolic drama, showing
that natural man is a wild beast only redeemed from
his gross instincts by reason. The chief character,
a prince brought up in a tower to be kept uncontaminated
by men and then launched into a bewildering world,
is really an embodied idea. But, though the character-
isation is weak, the underlying philosophy has made
the play far more widely known outside Spain than
any other of Calderon's works, whilst in Spain itself
almost every line has become a familiar quotation.

Calderon's plays lack the human and eternal qualities.
His works give an exact picture, not of manners, but
of the romantic ideals of the society in which he lived :